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Fig. 80 Piscina. Mersiliam Church, Surrey. 



Jel Cn th. ‘d Juana de Arco fue presentada aJ principe que mas tarde, y merced a la obra de la heroina, habia de ser Carlos VII, 

; ancui /• en la qi:» Juana resdid durante algunas semanas. Abajo: restos de un muro de la gran sala del castillo, sala en la cual, 

leyen ' ! ’ -econo- 16 al Principe, al que nunca habia visto, y que, al efecto de comprobar si la misidn de Juana era cierta, habia 

uocado sus vestiduras por las de un cortesano, cediendo A este las galas e insignias reales 


















































































































Aubrv Ms, Bruxelles 


<«. Chopplnet, Ptoot, Bruxelles 


AUDENARDE 
HOtel <ie Ville 
1534 t 
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Sullo Gothique 





































































7 he Lntfoncc bhl! of our premises uherc a fine collection of early 
H onof Art, Antique Furniture and Panelled blooms can be cicwed. 





































AN OLD FRENCH MANTELPIECE IN MR. BLl MENTH \L‘S -Tl l» 


& 


The mantelpiece is in stone, with the arms and the monogram 
' of Pierre II. Duke of Bourbon, and of Anne de Fr * nce > 
' daughter of Louis XI. It dates from the second half of the 
Fifteenth Centura The andirons are late Sixteenth Century 
Venetian Paintings include the tondo, an Annunciation 
school of Fra Angelico, a lunette by Cima da Coneghano and 
«r ... ... ] r'L.u i fnllmuer of lean Bourdichon 
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THE TENTH EARLS DINING-HALL 


The Great Banquet hall. 























































































FIFTEENTH century C HIMNE Y-)’))■( 1 
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( arced limestone fireplace of charactvn 
from Orchard Farm, Itroudnay. Althonii 
nilphtly later date, it is in the manner of t 
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n in tbc apartment of M> i <"i Randolph li cant Pboio.% f»> .Mattit Edwards Hewitt 


M untrh on page* $3 and 




t P 


A FINE 
PLAGUE 


MiM IHIMNI V-PIECt WITH GOTHIC AND RENAISSANCE DETAILS IN AN APPROPRIATE SETTING. THE CENTRAL 
Nl) , HF Mt |j ARE BF.AI TIFCLLV CARVED IN FOLIAGE DESIGN, W ITH A COAT OF ARMS IN THE CENTRAL PLAQUE 
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One of the beauties of the Veronese frescoed room at Thiene 
is the frieze of this carved stone mantelpiece; above it are 
the painted figures of Venus and Vulcanus that seem almost 
to lean against the round fluted chimney shaft 
















5TONE CHIMNEYPIECE FARMHOUSE AT VONNE NEAR TOURS UNDRE ET LOIRE) 
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SEVILLE CONVENT OF SANTA CLARA. C.ORNE 

TYPICAL XVI1 CENTURY ANDALUSIAN Til 




.11 lOt SI FIR I- PLACES 
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FORNALUTX, MAJORCA; KITCHEN WITI1 COTNER ' ' i ^ I ^ 1 '^^ 1 N< ± IKK,I) ' Till ( ORN| ({ 

F-NCLOSEO Irfi' REMOVABt F. PANF LING IO PRO I LCT I ROM \\ IN I FR DRAUGHTS 


DRAUGHTS 


5flWf 
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\ II ASAR 1)1 DAI T. CATALONIA; KITCHEN IN Till .01 D CAST1 \ DATING FROM THE XV CENTURY, NOW A FARMHOUSE 





































































































































































- * 'iBodcKf'. •• -• ''Hr, 6 t,r F- nit hoia* »n su minbtro SuDj tratando 0*5000* de Estado, y con tu» marbcalr* planrando b 

_ r«m p»<»« ’Jokx. Aicod* Griitca, | 
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IS SI US I E DE CLUSY — CktminMJ***i Move* 

lie CkJIfimf-imr-AItrnr, p*r Huguu LoUrmtu! (XP7 1 j J 


Chttnin t rn fnerre pro rttoni 
Art Fnnpait, I5tit — LL. 


•3 SfUS£E DE CLUXY. 

ChALun- ur-Mamf. 


F'BAMCF: XV : 15 SIECLE 


PRANKRB1CH XVP'JAHR' 
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7V.r rlrafuork „l this firmin'* is chary ,..fistic of Ithe early 

.*!?«*. The Irfcj. a hare ,he 
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KhJ'LACE DIM SO KOOM 
V J’JtTRA. ELOKfcX< E 
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Foi. Paumm Carl® - Gmi«« 
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INTERIOR OF BURGOMASTER’S ROOM lO 


PIETER DE MOOCH 


, kis interior Dr Hooch combined in one compos,Hon the three elements in his work hf*** 
is belt known: the atmosphere of the drawing represented by the fig 

foreground; in the sightseers of less exalted rank; and in the rad,ante of different Itghts com,ng 
through the windows at the right and from the door in the- rear out f***"™? 
vista more successful than most of his work in this spec,al genre . I he great curtasn forms g* 
striking a passage of still life pawling, is drawn up in thisfash,, n owwg ■ -e scene show, g 
ZToisrtng da/, the handsome piece of upholstery being dropped ,n .-amt* usage. The 
picture represented over the fireplace was painted h ter Jinan** h.t 













































































































































6749 Porta dfllla Chiesa di S. Marta • Roma 
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DRIGJNAL PLASTER MODEL BY ALFSTtVEXS 
UK A MARBl.L MANTELPIECE ERE< V^? rM% v 
DORCHESTER HOUSE, PARK LANE LONDO? 



































































ClmonSYFISCE IX A hop 
CARDENS. London 


E W WHITEHALL 
AflOl’T US 


1IAI NEYP1ECE, BRYMPTON D'EVERCY, RESIDENCE 
L THE LATE SIR PON SON BY FANE, SOMF.RSET. 
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OEORCE n * PRIVATE CHAMBER- 
OAK PANCQ fcO WfTH MARBLE 
\ AROiiTBAVE *R>HWTtL. 


Hampton Covrt palace 

«»N£U! CHJMNtV PKC / 


ANGLE CHIMNEY PIECE IN (iEukd 
\ATE CHAMBER, HAMPTON COUi 


1JHOOK1-' 
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Antique carved Georgian marble mantel with dove grey side panels and jambs 

Sisa of mantel and of bran dog grate and fender in price lid. 

TagC 7 


P| Coudrtx al Stau und Andrew. Pintle Carl Klein 

bl oroRriw mantel: pive orvuievtf.d with pewtf.r 


ui 
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63— An Early Georgian Marble Chimney Piece 

Of vari-colored marble. Shelf, (> feet 3J inches long, 4 feet 
0 inches from the floor. $1,300. 
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No A 187 A small carved marble mantel with brown and pink inset panels One of thirty in this collection. 

Slttl »j aboit and dtunphon of 1 4*ti g'oU In prlct Iu4 










































































































































































No A184 Sssa lh sMf”r d „n o, w'5'i a ;'ff«°»r'n an H.Th c ; 

3 ft 9, in high; body width, 4 ft 4i hi. 



Shelf, 6ft f Jin. wide b;, 


wool? opening, 4 ft" 3 in wide by 3 «t .0 in. h, g h; body width, 5 ft Si in 

.S«e price lid fa description of fa fine dam hot grate and Ictult 


Page IO 






















































No. 3791 An exceptionally line example of the period in carved pine. Shelf 5' 10*/' wide x 5' 1#" 
high. Wood opening 4' 5^" wide x 4' z" high. Body width 5' 6". Overmantel 5' 5*4 " wide x 4' o" 
high over all. Body width 4' 7#". Projection 6". 

TODHUNTER- 

119 EAST 57™ STREET. N.Y CITY 
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Ancni the Mantels and 

Fireplaces of Colonial 

Design, an Architecture 


Expressing 
tions of Our Forefathers 


By R RUSSELL HERTS 


( "M'RTALN decorative *iyl«» 

supremely important because 
> of the influence they httVt lud 
yn the history of detention 
I in every country and among all people*. 
I In Umcb** is ihc decoration of Egypt, 
I fvii it ha* left its imprint upon the art 
KtaMted its fo- 

■ flumtf down to present-day New York. 
■ then there we other styles of decoration 
1 which arc ini port in I because of then m- 
I trinsic beauty to this group belongs the 
I art of Greece, which has never been 
I equaled in the modern world But the 
1 fatdnalion and importance of the Co- 
I local arues horn a different cause It is 
I fa*onating and important because it bc- 
I k*i** to us. because it was developed by 
I our forefathers, and because it expressed 
I them and their ideals at a time w hen 
[ they were struggling for self-expression 
1 in every field. in commerce, in agricul- 
I turt and in spirituality, as welt as in art. 


TAKTZSC TTPLS or FBtWlACl.S 


The Coiania! style of decoration which 
I grew up in America during the cight- 
I renth century, reaching its highest point 
j of development just before the beginning 
[of the nineteenth century, was founded 
i the European styles of about the same 
[ lime The styles of the English periods 
of Queen Anne, Chippendale, Sheraton. 
J and Adam, and those of the French pc- 

■ nods of Louis XY1 and the Empire 

■ werr strongly impressed upon flic hulk 
H of w ork done by American cabinet - 

■ maker* of that day Among American 
Tc l ,cs sometime* found piece* of fur- 

I mture that belong in general to one of 
the well-dr fined European periods, hut 
that differ from the typical work of such 
periods in some peculiar little turn or 
variation. For this reason they are 




The scene on the rote old until- 
paper might hate been painted 
there , to well does it frame the 
Colonial mantel 


A mantel which shows the influence of the brothers Adam 
in the fluted pilasters and the relief decorations, which ore 
tinted in pale colors 




i la mi find under the bead mgs of C olonia! 
Empire, Colonial ihrraton, Colonial 
Queen Anne, and so forth. 

Some of the most interesting features 
of the household decoration in which 
the Colonial workers expressed them¬ 
selves are found m fireplaces. It waa in 
relation to them that the larger pieces 
of furniture were selected and the deco¬ 
ration developed 

On this page and on page 94 arr illus¬ 
trated a number of varying type* of fire¬ 
places. not each of them entirely differ¬ 
ent from the others, but each one pos¬ 
sessing some definitely different charac¬ 
teristic. The one shown at the bottom 
of the page is a well-proportioned and 
exquisitely decorated fireplace set be¬ 
tween two closet doors, as fireplaces 
often were in Cokmial limes The pan¬ 
eling of the doors ia very simple, and 
ihu assist* in focusing attention upon 
the carving and composition work of the 
mantel ihr panrl above it, and die top 
of thr wail all around the room. Like 
rumt ColontaI fireplaces this one is of 
moderate sire It is faced between die 
brick and the woodwork with one of 
those metal bands characteristic of the 
I»rriod ju*t before I 80 O This fireplace 
i* one of those in the Xicholb house in 
Salem. Massachusetts, a house built by 
the famous Colonial architect, Mr Sam¬ 
uel Mclntire. 


nre "snwm or wTreAT" ottohatto* 


Set between luv doors, as mantrh often were in Colonial times, is this one designed 
dr Asasi ui Mclntire. the famous Colonial architect 




In the middle of the page b photo¬ 
graphed a mantel in another Salem 
borne It is decorated in a atylr roughly 
called Georgian. The laden basket and 
the sheaves of wheat joined by festoons 
are typically Colonial Such ornaments 
as these were sometimes develo|>ed in 
pale colors. Toward the end of th<* 
eighteenth century, ihe decorative quail- 
ties of wheat were much apprecblrd In 
England, and naturally enough Ameri¬ 
can architect* followed the designers of 
d^c old world But whereas H'ppel- 
whitc carved dainty, single sprays on 
light chairs Americans were metre In¬ 
clined to mass the grain ir. sheave* | n 
this Utter arrangement ir is often seer, 
on die table silver of the time, lying on 
the handle of spoons and forks where 
prrsmt-day rondel* bear a monogram 
The old Colonial wall-paper which 
b shown is the first photograph it, 
fCarniittved eyn page 94; 

























































































LANDSCAPE WALL PAPER IN THE COOK-OLIVER HOUSE 
HOUSE. 1804; MANTEL. 1799; PAPER. 1820. 

- 


I IS 

12. 191(5. 


ANOTHER FAMOUS SALEM MANTEL IN THE COOK-OLI V ).R 

HOUSE. DESIGN BY McINTIRE, 1799 - 
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t HIMNEVPIECE IN HAM . ROYAL COLLEGE OF SURGEONS, FROM OLD W AR OFrRL. 
PROBABLY BY WILLIAM KENT 













































































AN OLD I I REPLACE AT HARF.WOOD (SEE OPPOSlTt P.U‘ I 

In h. < travels to Fori Cumberland and the forks of [he 
\\ advintfon oficn stot>pcd with his Uvnher SarT^ » 

O.ir’vH Washuvtou (sec pa«c 3°)- J»»j? M * d,,on 
* Uautiiul lVll) Tudtl in tins room. The l™ 1 J* 11 * • . I 

\\ .v u «.wr the manic! »> a reproduction of the origi» 


ANOTHER McINTIRE FIREPLACE IN THE KIMBALL 
HOUSE AT SALEM. 
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BY B. MIU.kLNhSON 

_- 


nous 


v\ .is 


ntcr 




most 


rare, 


in- 


rntcr 


rup- 

An Old Fireplace at the Bell Hotel ;ifld 

B . Hie opening, lurmsn evidence of 

i Norman origin. 1 his opening later developed 
I into a purely decorative archi- 
I tectural feature, but the old 
names, in various forms, persisted. 

1 For instance, “The Lover on the 
Roof’ is a term frequently found 
in diaries and letters of the seven 
teenth and eighteenth centuries, 
when so keen an interest was 
shown in all things architectural 
by anyone who considered himself 
"a person of quality/* When, in 
the year 1660, Charles II of 
England paid a visit to “Prince 
Maurice his House” in Holland, 
one of the members of his suite 
wrote as follows: “There is more 
than one dore that gives entrance 
into the dining-chamber, which 
makes one of the fairest pieces of 
the whole building; and in entring 
through the middle dore, which is 
I over against the great stairs, one 
of the fairest and costliest in all 


Couriay cj A f r * Lotm. firnmibatl, Hant* 

FIREPLACE RECENTLY UNCOVERED IN A CHARLES I COTTAGE 

Europe, because it is double, most 
large, and all built of a most rare 
Indian wood, one discovers it 
full), so that we sec at one and the 
same time, the cross-barred win¬ 
dows . . . the two chimnies of both 
sides, and in the midst, above an 
overture which makes a roundel 
like the foot of a lamp, shut with 
glass, and environed with a gal¬ 
lery, or with a ballister, which 
makes the tower of the lover or 
ripen roof. From the center of the 
lover descended low a Royal 
Crown, very gallantly made, in 
the midst of four lustres of 
Christnl candlesticks.” The men¬ 
tion of the “two chimnies of both 
sides’* shows that “the lover on 
the root" had by this time entirely 
lost its original meaning. 


Ciiur(n) •>/ tif* llmlrmtrr Mu*rum 
RURAL ENGLISH FARMHOUSE M FCFIF,N; FT R Lit A 


DETAIL Ol THE CHARLES I IT REPLACE 

draught) rc 
against the 
stone all w 
timber, or 
obviate thi 
the firc-bav 
in the cou 
began to b< 
in William 
written a hr 
to eaten b 
mcnnvs sa! 
lcvc the ch 
eten inne/ 
that “echc 
dining roor 
household 
tine lion wa 
salt, accorc 
The “htv 


A eh*rtmn. LttU brirk ftr*|dac«* -with wood xntnlol 
_ - 1 1 mn* Old-UntB ACCXMUItM 
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A I 72 


A I 6 O 


A I 6 5 
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A \To. 


A I oO. 


A I b I . 


A 159. 


No. 

A 165 
A 163 
A 160 
A 158 


A most interesting collection of old English and Dutch iron firebacks 


2 ft. 3 in wide by 3 ft 1 in. high 

2 ft. o in. ,, by 2 ft 9 in ,, 

2 ft. 11 in. „ by 2 ft. 0 in. ,, 

3 ft. 5 in. ,, by 1 ft. 8 in. ,, 


NO no 

A 172 2 ft. 4 in wide by 2 ft. 44 in. high A 166 2 ft 2k in wide by 2 f? 9, 1 1 high 

A 173 3 ft o in. ,, by 1 ft. 4 1 in. .. A 164 aft 1$ in. f , by 2 ft. 84 in. ,, 

A 161 2 ft. min. ,, by 1 ft. 11 in „ 

1 A 159 3 ft. 1 m. ,, by 1 ft. 8$ in ,, 


Page 5 
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Ho A l6; '* The Vintage 

2 ft wide by 2ft lom. high. 



No A 177 A most important pair of antique andirons in 
tooled wrought iron, 3 ft. 9$ in. high. 

No A 162 An old iron fireback “Crusader's Arms,” 
2 it. ioi in. wide by 2 ft 3$ in high 


No A 168 *‘ Peace 2 ft. 1 in. 
wide by 3ft. in high 



No A 6 A very rare Tudor * mantel from Brentford, near London, with fine old crane aud andirons 

Pgr - <■> 0 *J dt*cr1p)i*t\ m* grirt lit! 
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Mantel Designs in the Early Architecture of Ohio 


By Thomas E. O' Donnell, A. I. A . 

Assistant Professor of Architecture, I niversity ut Illinois 
ILLUSTRATED WITH MEASURED DRAWINGS BY IHE AITHOR 


ove**HE carl > SCtt,C ~ 
%4 r-r^ £ merits in Ohio were 
* 1 Jmadc largely b> 
groups of people 
..mine from the older States 
cJThc East. The manner of 
rhcir settlement was usually 
in organized communities 
patterned after the smaller 
\cw England towns. In 
these they set up the same 
institutions, customs, and 


practices . 

oistomed to, back in their 
home States. Thus, their 
little churches were direct 
reflections of the colonial 
mceting-hous^o^th^East, 


rhev had been ac- 



structures. A lew trained 
carpenters were usually 
brought to each settlement 
for the express purpose of 
building houses and other 
needed structures in the new 
country. Being trained in 
the New E ngland or Eastern 
methods of building, it was 
only natural that they should 
continue to build after the 
manner to which they w r ere 
accustomed. Also, they nec¬ 
essarily brought along their 
tools, and some of them, at 
least, were supplied with the 


In the kitchen oj the old Goodrich Tavern near Vermilion ' center’s handbooks. ^ - - 
-V^WVrW OS- OV • 

_ _-- - - ... ..ii-T. - -IP^ili ll .. . JT , , —11 U i- A * > .J - - Z I 




England to Ohio 


£roer 


Worthington, is of the same general type except that, house, in H udson^^fsmula^ttign^Jthough more 
instead of the simple panelled pilasters, there is an simplified in line and of larger scale. There are many 


ww 


East tsarlor mam A , "Joseph Svctfi house, neat Vermilion. A 
Jtmple type in the spirit oj the Greek Revival without the use o f 
Greek je/rms 



Dining-room mantel tn the Joseph Swijt house. An example 
of the simple , massive type much used in the Greek Revival 
houses oj Ohio 
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Nella >ua esistenza secokire, Venezia 
ha mutato 1'aspetto. Spaii gran parte dei 
suui editioi primitix i, sparirono innumere- 
voli palazzi e non poche aise dalle areate 
bizantine e morcsche, dalle snelle cuspidi 
ogivali. Fattasi la strada al classicismo, 
sorsero superbi ed immani monumenti, 
che il Mttoria, il Palladio, lo Scamozzi o 
il Longhena arehiteitavano a fuiia di 
precetti e di squadre. 

pure, ira tanta devastazione di cid 
che levav«t alta la fronte nel marmo tra- 
Jbrato, cui l* ala del tempo avea lambito 








































































































Fig. 317. Fig. 3,8. a 


iMg. 44 


Fig. 46. 


Fig. is- 


Fig. 42 . 


Fig. 43 


Fig. 47- 


Fig. «• 
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Fig. 316. 


Fig. 37- 
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Fig. 60 


Fig. 64. 


Fig. 170- 


Fig- 57 - 


trr 

Fig. 61. 


Fig. 63. 


Fig. 65. 


Fig. 66. 


Fig. 3t». 


Fig. 59 - 


Fig. 67. 
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Fig. 35- 
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Fig 9°- 
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F’ig 269. 


Fig. ji. 


Fig. 83. 




Fig. 86, 


VENEZIA DALL’ALTO 


1 i K . mi. 


Fig. 139- 


Fig. 142. 


Fig. 144. 


Fig. 145- 
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VENEZIA DALL’ALTO 


Pig 


21 I 


F’ig. 214 


Fig. 210. 


Fig. 207. 


Fig. 208. 


Fig. 209. 


Fig. 212 


Fig. 215. 


Fig. 216. 


Fig. 206. 
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LA FORG 


Fig. 314. 
nuova supertic 


anncrita e corr|sa dal tempo. Alcunc 
dio del mare. 

La forchetta app( 
lare, alia quale £ spe 
272 . colletto sgusciato. L’ irf 

vuoto c aperto alia sommitft per lasciare libera' 

Un’altra lbrma, che si riscontra ben di rado, £ 
capi di esso rimangono aperti al passaggio del 

ha du 1 


Fig. 273- Fig. 274 


Fig. 275- Fig. 276. 


nostri costruttori per tutto ci6 che avea rapporto 
vita, e, ndlo stesso tempo, col buon gusto. 


Fig 289. 
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Fig- 5*5 
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F ( VENETIAN KITCHEN CHIMNEY AT MIRANO 



























1'n. 7 BIN A SCO, NEAR MILANO 


BINASCO. NEAR MILANO 


NORTH ITALIAN BRICK CHIMNEYS 

BY MYRON BEMENT SMITH 


PART 1 


I t has been observed that the better 
architects of the past did not fed thera- 
JseJves above the more humble expressions 
■ of their craft. They worked in brick, stucco 
land rough stone as easily as their less gifted 
■contemporaries achieved certain effects in 
I well-cut granite, bronze or polished marble. 
■ This mastery of the technique of materials 
■ placed such men as Michclozzi, Bramante 
land Palladio in command of an orchestra 
■ whose breadth of expression gives their 


inch thickness, a five inch width and al 
length of eleven inches. Four courses to thel 
foot seem to be usual, with a likelihood of 
their running to thirteen rather than under ! 
twelve inches. Then there are thin bricks, 0 
one-and-a-quarter inches thick, that are j 
used for paving terraces and the floors of 
humbler houses. These thin bricks are 
found also in many chimneys since they l 
match the standard brick in color and sur- ! 
face. The third form of brick is similar to a 




■ rivals, in comparison, the cold colorless 

■ rone of a flute 

The chimneys which are illustrated in 

■ this series of articles with a few exceptions 

■ ire built of brick. From the brick size it is 

■ possible to scale the photographs of those 

■ zhimneys which could not be measured with 
Irhe yard stick. But remember always that 

■ the Italian bricks are much larger than 

■ those of America. For an average hand- 
■riade Italian brick (and all of these arc 
■land-made), one can be fairly certain of a 
■two-and-a-half to two-and-thrcc-quarter 


flat tile. Its ordinary use is under curved 
roof tile where the length of some sixteen 
inches permits the spanning of rafters. The 
thickness is just over an inch and the width 
varies from seven to nine inches. The manu¬ 
facture of thin brick is similar to regular 
brick, with the same color and texture after 
burning. 

Because the brick kilns of North Italy arc 
never far to find it has been, and is today, 
an easy matter to get special brick for 
larger sizes or with molded profiles All or 
h*^^hWoi^iprofiled brick is to cut 
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Fig. 16. S. LANFRANCO, PAVIA 
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